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UPDIKE  Were your sisters musical as well? 

 

BURKHART  They were. My sister Audrey has moved back to Chicago – she lived in 

San Francisco for a while, and before that in Alaska, working for IBM for many years. She 

played piano – she has fingers that are as long as mine, and she’s 6’1” or 6’2” – a tall girl. 

They’re twins, but they’re very different. So she played piano, and she has our mom’s Baldwin 

in her apartment in Chicago. And then my other sister Debbie played cello. She studied with a 

guy named Karl Fruh in Chicago. Neither one of them kept it up too much past high school. 

Audrey came back to it, though, and is playing again. We’re having a little piano party for their 

birthday. You may know Marc Shapiro – he’s played with my wife and myself many times, and 

we’re going to have a piano party for their birthdays. We’ll just play stuff together, and have a 

good time. 

 

UPDIKE  That’s great. It sounds like you grew up around a lot of classical music, 

and jazz. What sort of things did you like to listen to on the radio – popular music, or other 

genres? 

 

BURKHART  I did play in youth orchestras from very, very early on. That was important 

to me. I went to Interlochen when I was in high school. But for listening, much to the dismay of 

my parents, I was into Janis Joplin and Big Brother, and that sort of thing. And any of the horn 

bands – whether it was Chicago, or Blood Sweat and Tears – the bands that had trumpet in them. 

So a lot of jazz, and rock and roll. I played in a rock band when I was in high school, and 
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barbeque, and then go back and play more. Those were great. I got to play with Charlie … we 

went to the Fourth Presbyterian Church in Chicago, which is the big church on Michigan Avenue 

… Charlie got hired to play, and asked me if I would play with him. There’s nothing more fun 

than playing with your teacher – and nothing more rewarding for a teacher, as I’ve learned over 

the years, than playing with your student – no more proud moment. I have a vivid memory, (he 

probably doesn’t remember it much) but I have great memories of doing that with him. 

 

We also drove to Elkhart Indiana together when I was high school. I said I wanted to get a C 

trumpet –
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vibrato for a whole year.” That helped a lot, although it took a while to bring the vibrato back 

into it. 

 

I remember when I said I wanted to learn transposition (this was before I got a C trumpet) I had 

gotten caught in youth orchestra when I was just in seventh grade. I was at the far end of the 

trumpet section, and there was a guy named Tony Pons who was the first trumpet. Kind of the 

hotshot Italian first trumpet stud that we all think we are. I started playing, and I didn’t realize it 

because I hadn’t been trained to look at the part, I just started studying with Charlie and knew 

nothing about it. The part said, “Cornet in A” at the top. That means if you’re playing a B-flat 

trumpet, you have to transpose the part down a half-step. I didn’t know the difference, so I just 

started playing my regular notes with my regular fingerings, and it was awful. The conductor 

stopped and said, “What’s the problem?” I said, “I don’t know.” Tony turned to me, and in a 

very wise way that only a senior in high school trumpet player can say, “Whenever you see 

‘Cornet in A’ pull your slide out all the way.” That was his trick – which wasn’t even a very 

good trick – you just pull your tuning slide out and then you’re a half-step below. 

 

So after that I said to Charlie, “I have to learn how to transpose.” He said, “OK” and he pulled 

out a duet book. We played duets every single lesson, which is something that I continue to do 

with my students if possible – every single lesson. He opened to a
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BURKHART  I had a number of wonderful teachers. The reason I almost went into 

engineering and applied science is because of Bill Bennett’s father, William Bennett. I took a 

couple of courses with him, and an independent study on acoustics. I did a research project on 

the acoustical properties of trumpet mutes. It was a really fun thing, and great to work with him – 

Bill’s father was an absolute genius. But my trump
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Vacchiano was a trip – he was fantastic. I still have my books – I won’t throw anything away 

that a teacher has ever written in, and he used to write a lot in my Arban book, which is sort of 
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traditional 18 piece big band, and I was the lead trumpet in the 13 piece band. We all thought it 

was the cooler band, because it was more improvisational, a bit more contemporary. He came in, 

and he didn’t care for the way the saxophones played at all because they played in a very 

bebopy, avant-garde style. He said, “What is all this noise?!” We thought, “Oh, boy, that didn’t 

go over so well!” It was amazing, and in a way we almost took that for granted. That was the 

good thing about that school – you had the Yale School of Music there, but I wasn’t in the 

School of Music, I was in the liberal arts college. But the Yale School of Music, the New Haven 

Symphony – all that stuff was right there. There was a wonderful show that we did at the Yale 

Rep Theater with Estelle Parsons called Man is Man. William Bolcolm wrote the music – he just 

kind of wrote it out by hand, there was nothing formal. I still have it; there was a little cornet solo 

for one tune. The piano player never had any music, he just faked it. I finally had him write it out 

on a paper towel after a show, an
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airport. We didn’t know whether this would be the big breakup – this happens to musicians a lot. 

But anyway, I just scurried around and got over there and started playing first trumpet. That was 

a really great learning experience. It was a full-time orchestra, a lot of really great pieces. A lot 

of great conductors and soloists. Because it’s Israel, there are a lot of people who want to donate 

or contribute their musical talents to the country. We would see amazing conductors and soloists 

come through. That’s how I got to know Glenn Fischthal, who was first trumpet in the San 

Francisco Symphony for many years, and my colleague here at the San Francisco Conservatory. 

He was first trumpet in Israel Philharmonic when I was first trumpet in Jerusalem. I did that for 

two and a half years. 

 

A few months after I got over there, I was pretty disappointed that my girlfriend wasn’t there 

with me, and it turned out there was an oboe opening first in the Beer Sheva Orchestra, and the 

second year in the Jerusalem Symphony, so we played together the second year. Then we 

decided to come back. We’re not Jewish. People would always ask me, “You’re not Jewish – 

why are you here?” I would say, “I don’t know – it’s a gig!” It is a beautiful country. My dad, 

who’s a theologian, came over with my mom, and we took them all around Israel to show them 

the sights. My dad could tell us all the Bible stories about each of those sights, so that was 

fantastic. Then we both decided to come back. I was a finalist in the Boston Symphony 

auditions. That was crazy. I flew back on a Saturday night, played four rounds, including two for 

Ozawa, on Sunday. The students have no idea now how spoiled they are with the internet! I had 

to write out some of the excerpts by hand from the score because there were no excerpt books for 

Bartok and I didn’t have the parts. That audition encouraged me to think that maybe it was time 

to come back, and we were a long way from home. The first audition I took in the states was for 

first trumpet in the San Jose Symphony. I won that, and that’s how we ended up in California. 
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UPDIKE  Yes, there was Adolph Herseth and Arnold Jacobs. 

 

BURKHART  I knew Arnold Jacobs and Bud Herseth through my teacher Charlie Geyer 

– through Eddie Druzinsky, the father of one of my best friends all through school who played 

harp in the Chicago Symphony. And of course I knew of their incredible reputations. I’ll bet I 

could tell you who was playing in one note, if it was a “drop the needle” contest. Interestingly, I 

didn’t study with him until later in life, and I’m really glad I didn’t. My parents continued to live 

in Chicago long after I’d left to go off to college, and to Jerusalem, and so on. While I was at 

Jerusalem – one of my first lessons with Bud Herseth was on a piece, the Telemann Trumpet 

Concerto, that I was going to play with the Jerusalem Symphony. I called him up, and said, “I’m 

going to play the Telemann Concerto when I go back to Israel in a few weeks. Would you be 

willing to work with me on it?” That was really how my lessons with Bud Herseth were, and I’m 

fortunate that he was willing to see me. From then on, whenever I’d go back to Chicago, I’d call 

him up and say the same thing – “I’m working on Mahler Five right now…” I was always 

getting ready for some performance. A Haydn or Hummel concerto … each lesson, instead of 

working on exercises or fundamentals or etudes – or as a lot of other players do, they would be 

getting ready for an audition and would have a repertoire list – it would always be on one piece. 

 

M
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So those were fantastic post-graduate studies and trumpet lessons. I wouldn’t have been nearly 

mature or competent enough as a player, I don’t think, to have fully benefitted from those 
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they develop not only as trumpet players, but as musicians, and as people. I think the best thing I 
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BURKHART  I know virtually everybody on the list, but three came to mind because 

I’ve worked with them a fair amount – Bill Banovetz I knew not just from here, but I got to 

know him as a player – I played in Santa Fe Opera for four summers as first trumpet, and he was 

first oboist, so that was super fun to get to know him. He was a beautiful player. That’s a fun gig 

because you’re hanging out with everybody, and once August rolls around all the operas are 

rehearsed and you’re just performing, so you have long days free to get to know each other and 

to go out together. I have some great memories of him. 

 

Ray Froehlich, from the Symphony, is just a fantastic percussionist. I’m a huge, huge, huge fan 

of my favorite trumpet player of all time (no disrespect to my teachers) and that’s Clifford 

Brown, who was a fantastic jazz player in the 1950s. Over the years I’ve done a number of 

transcriptions of his solos, and on one of my recitals here at the Conservatory I played with a 

little group, and Ray was the drummer, a tune called Once in a While, which is an extended 

ballad recorded by Clifford Brown. I did my best job of impersonating Cliffo-] TJ
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time – they were of a more formal, traditional sort of student/teacher relationship. I’ve never had 

a teacher burn a CD for me, or text me – or Xerox music for me, or come running over to lend 

me a horn. It was a different kind of relationship. Particularly over the last ten-plus years – I can 

be a teacher who isn’t just repeating things that was told to them. Although I’ve had some great 

things told to me over the years, and I do want to repeat those. But you can make up your own 

stuff – you have your own ideas about teaching, and your own philosophies. That becomes 

important, and also the relationship with the student (I’d like to believe, and hopefully the 

students will confirm this) is different with every student. You need to have the lessons be 

flexible in terms of the students’ needs. We talked about that in terms of trumpet class – asking 

them at the end of the semester, “What has the faculty forgotten to teach you this year? Let’s do 

that.” I have my trumpet students do a self-evaluation at the beginning of the year, and at the 

end, which is a laundry list of the aspects of playing. We see how much time they’re devoting 

towards those aspects of playing. We all tend to practice what we sound good at, so it’s 

important to balance that a little bit. I think it has evolved a lot, and trying to get to know the 

students as people. I think the trumpet lesson can be a place in a busy school environment where 

they’re all pushed and pulled and have a million things to do – I’d like to think that lesson might 

be a place where things can slow down a little bit, and you cannot feel rushed, and “Go, go, go!” 

Instead – hear a little about the students. Maybe they’re playing the Brandenburg Concerto next 

week and they forgot to tell you! You want to know that. Maybe they’re having personal 

challenges, or other issues. I’m not a counselor, but I can try to help and offer advice. Try to help 

them find a little bit of balance in their lives, and in their practicing. 

 

We can only practice and play so many hours a day. I find great peace and solace in practicing, 

and I like to think that they can find that too – and great enjoyment, and problem solving. I’m a 

big proponent … if you’re invited to a barbeque and you show up, park, and ring the front 

doorbell … and you ring and ring and ring … guess what? They’re probably in the back yard! In 

practicing, we tend to just keep on ringing that front doorbell. Maybe the side door is open – 

maybe you smell the barbeque and go around that way – find another solution. If you try 

something and it doesn’t have results, then you’re probably not on the right track. I like to think 









San Francisco Conservatory of Music / David Burkhart Oral History                           36 

 

at that, and Runnicles is fantastic at that. Calvin Simmons in Oakland Symphony, and Kent 

Nagano and Michael Morgan in Oakland, Carter Nice in Sacramento, David Atherton in San 

Diego Symphony, George Cleve in San Jose. Slatkin I got to play with when I played with the 

St. Louis Symphony for a number of weeks, and got to sit next to their first trumpet player, 

Susan Slaughter, who’s fabulous. What a treat that was. 

 

I’ll tell you my Solti story, because I played with him a couple of times. I got called – and I try to 

tell the students this story because they need to know that you need to be ready, and that doesn’t 

mean you need to practice all the time – it means you need to be “ready.” So I got a call about 

6pm on a Friday night saying, “Dave, this is the personnel manager of the Symphony. Can you 

come down and play Petrushka with us tonight?” Now, Petrushka for the trumpet is a tough 

piece, no matter what part you’re playing. In this case, Solti was conducting, and it was the 1911 

version, which is the larger orchestra with two cornets and two trumpet parts. So they wanted me 

to come in and play the second trumpet part. The piece begins with a second trumpet solo. And 

then there’s a lot of stuff, particularly at the end with the death of Petrushka scene, where it’s the 

trumpets, not the cornets. The ballerina dances are the cornets, but some of the other big stuff is 

with the trumpets. So anyway, I got my tails on and hightailed it down there as quickly as I 

could. I was warming up, and I played the end of Petrushka together with the other trumpet 

player – Laurie McGaw – who was the associate principal at the time. Glenn Fischthal was 

playing first cornet, and he was using my cornet, which is hilarious! He’s borrowed my cornet a 

number of times for Soldierôs Tale and for Petrushka, and he’s gotten a good review every time. 

So we always joke that it’s really the cornet, not him, and now he feels almost superstitious that 

he’s got to borrow my cornet – it’s his lucky charm. It was time for the concert, 8:00, and 

Petrushka was the first piece. Nothing’s happening, and there’s no conductor. The personnel 

manager taps on my shoulder, and Laurie’s shoulder, and says, “Maestro Solti would like to see 

you in his dressing room.” This means … everybody’s on stage, and the two trumpet players get 

up and walk off. 

 

Solti is in his dressing room, and he goes, “My dears! My dears! I’m so glad that you came back. 

And you are…?” And I introduced myself, and said, “I’ve played with you before.” He said, 

“Yes, yes! We must go over this music, it’s very hard.” He sat at the piano, and played with us as 

we did all the major excerpts that involved me – the last-minute sub without the benefit of 

rehearsal – including the big scene at the end. He finally stopped and said, “My dears – it will be 

magnificent! And good luck to you.” I didn’t really know what to say, so I just said, “Good luck 

to you, too, Maestro!” What do you say? We ran back onstage, and he came out moments later, 

after the orchestra had tuned again. It was really fun in the performance, because he looked at me 

for every single entrance. Not in a menacing way, but in an encouraging way, which is so 

important, particularly when you’re coming in at the last moment – you want to be encouraged! 

About the end of my second page, it looked like things were going to be fine, and he gave me the 
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BURKHART  It’s changed a lot. Probably the recordings I’m most proud of – I told you 

about the recording of Erickson’s Night Music. If nothing else because the piece was so darn 

difficult, and it came out great. We did it on tour of Europe also, and that helped that we had 

done that before we ended up recording it. That was recorded in the band room of Hayward 

State! It wasn’t some fancy Skywalker Studio, but we did do the two Bay Brass albums – we did 

one of all American music at Skywalker, and that was fabulous because it was totally state of the 

art. And then the other one was done at Grace Cathedral – just a month and a half after a 

Christmas concert we had done for brass and organ. That was a funny one, because here we are 

in Grace Cathedral, and every now and then you’d hear the clang of the cable car bell as it went 

up the street! I thought we should have just left it in there – it’s very San Francisco. With the 

Symphony it’s interesting. I’ve done a lot of Mahler, some Strauss, some contemporary music 
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close friends. That kind of thing – Marc said, “How much do we need to rehearse?” And I said, 

“Not much. We can probably almost wing it.” The idea is that it’s not a formal gathering, where 

everybody’s all dressed up. It’s nice now that we’ve got this beautiful piano at home, to rehearse 

and play at home. My wife, Deb Shidler, is a marvelous oboist, and she and I have played 

virtually every piece there is, from Quiet City on back into the Baroque era, together – and have 

played at every single family wedding, and recitals together. We played the Brandenburg 

Concerto together, so that’s fun. And a lot of times, like tonight, we’ll just get in the car together 

and go play at the Opera. So that’s fun, even though she’s ten yards away across the pit – it’s still 

fun to go together to those things. And I’ll still hear her. 

 

UPDIKE  And you’ve told some stories from touring over the years, but are there 

others that come to mind? 

 

BURKHART  I’ve got a lot of them. A fun thing when I was in college – in addition to a 

Bicentennial US tour, the Yale Symphony also went to Vienna for two weeks. We rehearsed for 

a week, and performed for a week, Bernstein’s Mass. Bernstein was there – how cool is that? 

He’s a folk hero over there. We played in the Konzerthause over there. Ironically, I don’t know 

how many years later, I went on a San Francisco Symphony tour of Europe – we were gone for a 

month and played all over the place. We ended up in the same Viennese concert hall that I’d 

played so many years before. That was a real treat, to do that. I’ve done a lot of the Carnegie 
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UPDIKE  Has your preference of the type of music that you play changed over the 

years? 
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BURKHART  It has changed. When I started out here, there were a lot more church 



San Francisco Conservatory of Music / David Burkhart Oral History                           44 

 

Air Force Base. He lost a little weight, he cut his hair, and he played great! Not necessarily in 

that order. That’s a great way to hone your skills, and at the same time get a lot of performance 

practice. So they all kind of go their different directions. 

 

UPDIKE  Would you like to talk a little bit about your interest in local history 

outside of music? 

 

BURKHART  I lead a secret life. 25 years ago now, as Sacramento Symphony appeared 

to be about to go under, I was playing first trumpet with Santa Fe Opera, and then I took a leave 

of absence to play the Ring with Donald Runnicles at San Francisco Opera. Not everybody gets 

to do that, and that was a really good run! We did four cycles. Then I was faced with … do I go 

back to Santa Fe? My wife was playing here not there, and Sacramento Symphony was 

struggling … “Maybe I’ll just do something totally different, and just clear my head.” I’d been 

making a little bit of beer as a hobby – I made it for parties. I thought, “Well, maybe I could get a 

job at a brewery, that could be fun!” Fritz Maytag is the great grandson of the founder of Maytag 

Washing Machines, and owned Anchor Brewing Co. – he had owned it since 1965. He’s a great 

music lover, and sponsored a chamber music group called the Anchor Chamber Players. I’d 

played extra with this group, and had met everyone. The musician that ran the group – I called 

her and said, “Do you think there’s a chance that you could get me an interview with him?” She 

said, “OK,” and I got an interview with Fritz Maytag. He asked me to tell him about my 

qualifications, and I handed him my resume. It was all these orchestras I’d played with, and all 

these great trumpet teachers I’d had. He looked at it and chuckled. I didn’t know it at the time, 

but I was the perfect prospective employee for him – a complete clean slate. I didn’t know 

anything about beer, and I wasn’t going to tell him anything about beer. He said, “I’m not sure 

what to ask you, based on this resume. Why don’t you tell me about the history of the trumpet, in 

about 10 or 15 minutes?” So I told him about the history of the trumpet, and then he just sat there 

for a moment and thought. He said, “I wonder if you could tell the story of our brewery the way 

you tell the story of the trumpet we might have something here.” 

 

 So he thought about it, and a couple of months later I got a call back and was offered a job as 

both working in production in the bottling line and the racking room where you fill kegs, and 

giving tours. I’d come up at the end of the day with yeast all over my uniform, and then give a 

tour of the brewery. That brewery goes back to 1896, and so I started asking questions. I said, 

“Who are the original owners?” He said, “We’re not exactly sure.” I said, “Well, do you have 

any pictures?” … “No, we don’t have any pictures.” It wasn’t that nobody cared – nobody had 

time. You’re making beer, not going to the library. So anyway, I just started on my own, on the 

side, researching the history of the brewery, and found all kinds of wonderful things. This was all 

pre-internet – I was sitting there in the library with microfilm of newspapers, and found some 

great stories and pictures –






